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Registration Form: Summer Music Clinic—2019 Senior Session Prog No. 3904-18

COMPLETE PAGES 1, 2 AND 5. Application and payment due April 22, 2019.
Mail payment of $740 to UW–Madison Summer Music Clinic, Rm. 139 Pyle Center, 702 Langdon St., Madison, WI 53706.

Past the deadline? Call 608-263-2242 or email smc@wisc.edu about space availability.

If you are interested in paying by credit card, please visit smc.wisc.edu for online registration, or call 608-265-9585.

Student information

Name—First name / Middle initial / Last name Preferred name or nickname

Birthdate—Month / Day / Year

Mailing address—House number / Apartment or unit / Street / City / State / Zip / Country

Student phone numbers —Home / Cell Student email

Preferred pronouns: ❏ She, her, hers ❏ He, him, his ❏ They, them, theirs ❏ Zie, zir, zirs ❏ Something else:

All students attending the 2019 clinic will receive t-shirts. YOUTH— ❏ Small ❏ Medium 
 

ADULT— ❏ Small ❏ Medium ❏ Large 
Please indicate size preference in YOUTH or ADULT sizing (Choose one):  ❏ Large ❏ X Large   ❏ X Large ❏ XX Large

In celebration of Summer Music Clinic’s 90th anniversary, we are offering a variety of commemorative items for sale.  
Items will showcase a special Summer Music Clinic 90th anniversary logo. Items are subject to sales tax and may be purchased individually or all together 
as a bundle, for a slight discount. Items must be purchased and paid for at the time of registration.

❏ Aluminum Water Bottle: 26 oz with screw-on lid and carabiner: $4.00 
❏ Drawstring Dual Pocket Backpack: $5.00 
❏ Spiral Bound Notebook (5” x 7”): $3.00 
❏ Ball Point Pen: $1.00 
❏ All items bundle: $11.00

Grade level completed by June 2019: ❏ 9 ❏ 10 ❏ 11 ❏ 12

School name School music instructor and/or private teacher

Housing information

All residential campers stay in Ogg residence hall. We match roommates based on gender identity and grade level to the extent possible. 
Please contact Elizabeth Snodgrass at 608-263-2242 if you have any questions or special requests related to housing.

For the purposes of identifying roommates, what is the student’s gender? 

❏ I would like to request this person as my roommate (optional):                                                             
 (Please make sure this person lists your name as their requested roommate as well. Leave blank if you do not have a specific person to request.)

❏ I would like to be in the gender-neutral housing wing (optional).

 My preferred gender of roommate is:                                                                     

 I would like to request this person as my roommate (optional):                                                             

 (Please make sure this person lists your name as their requested roommate as well. This person must also request to be in the gender-neutral housing wing.)

Background information

Racial and ethnic identity 
Summer Music Clinic values racial and ethnic diversity and is interested in collecting demographic information so we know what cultures, races, and origins 
are reflected among our student population. We will use this information in an anonymous context for the purposes of grant applications as well as to 
inform future program design. 

Select all boxes that you think describe the student registering (optional):
❏ American Indian or Alaska Native—including but not limited to Brothertown, Dakota Sioux, Stockbridge-Munsee, Ho-Chunk, Menominee, Oneida, Fox 

and Sauk, Ojibwe. 
❏ Asian—including but not limited to Chinese, Filipino, Cambodian, Asian Indian, Hmong, Vietnamese, Korean, Laotian, Thai, Japanese.
❏ Black or African American—including but not limited to African American, Jamaican, Haitian, Nigerian, Ethiopian, Somalian.
❏ Hispanic, Latino, or Spanish origin—including but not limited to Mexican or Mexican American, Puerto Rican, Cuban, Salvadoran, Dominican, Colombian.
❏ Middle East or North African—including but not limited to Lebanese, Iranian, Egyptian, Syrian, Moroccan, Algerian.
❏ Native Hawaiian or Pacific Islander—including but not limited to Native Hawaiian, Guamanian, Samoan, Chamorro, Tongan, Fijian, Marshailese.
❏ White or European—including but not limited to American, German, Irish, English, Italian, Polish, French.

❏ Something else:
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Parent/guardian information

Name(s)—First name / Last name

Mailing address—House number / Apartment or unit / Street / City / State / Zip / Country

Phone numbers—Home / Work / Cell Parent / guardian email 

If you would like to request an accommodation, please contact Andy Richardson at 608-262-0557 or email andy.richardson@wisc.edu. Requests are confidential.

Emergency contact

First name / Last name Relationship to student Phone number

Financial information

1. Are you in need of financial assistance, and do you wish to be considered for a scholarship if funds are available? ❑ Yes ❑ No
2. Does your family qualify for and/or receive free or reduced-priced school lunches? ❑ Yes ❑ No
3. Will you be applying for financial assistance through the Department of Public Instruction (DPI)? ❑ Yes ❑ No 
4. Do you expect to receive a scholarship or other assistance from your school or local community organization? ❑ Yes ❑ No

Permissions

❑ I agree to hold harmless and indemnify the Board of Regents of the University of Wisconsin System, and the University of Wisconsin–Madison, their 
officers, agents, and employees from any and all liability, loss, damages, costs, or expenses which are sustained, incurred or required arising out of the actions 
of my son, daughter or ward in the course of the event/camp. I understand the nature of the activity(ies) and I understand that participation is voluntary. 

❑ By registering for this clinic, I understand that the University of Wisconsin–Madison (UW) may take photographs and or videos of clinic participants and 
activities. I agree that the UW shall be the owner of and may use such photographs and videos relating to the promotion of future clinics. I relinquish all 
rights that I may claim in relation to the use of said photographs and videos.

❑ Check here if you agree to receive communication from UW–Madison precollege programs.
❑ Check here if you agree to receive communication from the UW–Madison Mead Witter School of Music undergraduate admissions office.
❑ Check here if you agree to allow Summer Music Clinic to share your email address with other local organizations that offer music and arts-related  

programs for youth. 
❑ I authorize my child to participate in the 2019 Summer Music Clinic.

Parent / guardian name(s) 

Parent / guardian signature(s)

Tuition Remission Award Program

❑ Please check if student intends to apply and audition for the Tuition Remission Award Program. (Student must be a junior at a Wisconsin high school and 
must be a permanent legal resident of Wisconsin.) Check website for full eligibility details.

Student will audition on: ❑ Voice ❑ Brass ❑ Woodwind ❑ Percussion ❑ String instrument

Class descriptions and periods

Each day of Summer Music Clinic: Senior Session is 8am-4:30pm with seven hours of classes or rehearsals (Periods A-G) and a lunch break at 12:05pm 
(between Periods D and E). It is helpful to refer to the Schedule Grid on page 6 when considering your class and ensemble options.

Performing Ensembles #1-6  
Each performing group rehearses for two hours per day. Final performances take place Friday evening, June 28, between 6-10pm.  
Students may choose to participate in a combination of choral and instrumental ensembles, if they wish and if rehearsal times do not conflict.

❑ 1. Band (Period A & B) 
 ❑ Flute ❑ Clarinet ❑ Bassoon ❑ Tenor Saxophone ❑ Trumpet ❑ Trombone ❑ Tuba  
 ❑ Oboe ❑ Bass Clarinet ❑ Alto Saxophone ❑ Bari Saxophone ❑ Horn ❑ Euphonium ❑ Percussion

❑ 2. Choir (Period C & D) 
 What voice part do you usually sing or what is your preference? ❑ Soprano ❑ Alto ❑ Tenor ❑ Bass ❑ Not sure

❑ 3. Jazz Ensemble (Period F & G)
 ❑ Trumpet ❑ Alto Saxophone ❑ Bari Saxophone ❑ Bass ❑ Guitar
 ❑ Trombone ❑ Tenor Saxophone ❑ Piano/Keyboard ❑ Drums ❑ Other:    
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❑ 4. Jazz Combo (Period C & D) *Limited enrollment
 ❑ Trumpet ❑ Alto Saxophone ❑ Bari Saxophone ❑ Bass ❑ Guitar
 ❑ Trombone ❑ Tenor Saxophone ❑ Piano/Keyboard ❑ Drums ❑ Vibraphone   

❑  5. Orchestra (Period C & D)
  ❑ Violin ❑ Viola ❑ Cello ❑ Double Bass ❑ Harp 

❑ Flute ❑ Clarinet ❑ Trumpet ❑ Trombone ❑ Percussion 
❑ Oboe ❑ Bassoon ❑ Horn ❑ Tuba  *Winds/Brass/Percussion limited enrollment

❑  6. Musical Theatre (Period F & G)
  What voice part do you usually sing or what is your preference? ❑ Soprano ❑ Alto ❑ Tenor ❑ Bass ❑ Not sure

Applied Group Lessons #7-10
Strongly recommended. This opportunity for small-group learning will focus on technique, tone, warmups, and standard literature.  
Students may choose more than one group lesson for the week, if they wish.

❑  7. Brass/Woodwind/Percussion Class (Period E) 
❑ Flute ❑ Clarinet ❑ Bassoon ❑ Trumpet ❑ Trombone ❑ Percussion  
❑ Oboe ❑ Sax ❑ Horn ❑ Euphonium ❑ Tuba

❑  8. Strings Class (Period B) 
❑ Violin ❑ Viola ❑ Cello ❑ Double Bass ❑ Harp

❑  9. Voice Class—Traditional/Western Classical (Period A) 
❑ Soprano ❑ Alto ❑ Tenor ❑ Bass ❑ Not sure

❑ 10. Jazz Class (Period E) 
❑ Piano ❑ Bass ❑ Guitar ❑ Drums

Class Electives #11-46

❑ 11. Acting (Period B, C, D, or E) 
Learn the skills needed to project your voice clearly, represent your character through body movement, and take your performance to the next level.

❑ 12. British Invasion (Period A or D) 
Listen to a variety of music considered part of the British Invasion of rock and pop music in the mid-1960s—the Beatles, the Rolling Stones, 
Herman’s Hermits, the Kinks, and many more. We will also examine their broader connection to the rising counterculture movements in the US  
and the UK, and the impact on culture beyond music.

❑ 13. Capoeira (Period A or D) 
This Afro-Brazilian martial art is an important part of Brazilian culture and history, combining dance, acrobatics, and music. Singing the songs and 
playing the instruments like the barimbau and pandiero are just as important as the moves. This class will teach some movements as well as popular 
songs and rhythms, and everyone will get to experience the power of the Roda! 

❑ 14. Classical Guitar (Period B) *Limited enrollment 
In a group lesson format, work on essential skills for playing classical guitar, including tone production, posture, and practice and performance tips. 
Students should have had at least three years of guitar-playing experience and need to have their own classical (nylon-string) guitar.

❑ 15. Composition and Arranging (Period A or G) 
Acquire skills that help you combine melody, harmony, and rhythm creatively into your own music writing styles. A theory background is helpful if 
taking this class.

❑ 16. Concert Band Literature (Period F) 
Listen to great compositions of the concert band and wind ensemble literature from Sousa to Holst to the most current creative and innovative composers.

❑ 17. Conducting—Choral (Period E) 
Learn fluid beat patterns and expressive skills, view scores from classic literature to contemporary compositions, and experience the perspective 
from the podium from preparation to performance skills.

❑ 18. Conducting—Instrumental (Period F or G) 
Learn fluid beat patterns and expressive skills, view scores from classic literature to contemporary compositions, and experience the perspective 
from the podium from preparation to performance skills. Students will be grouped by their instrument type (winds/brass/percussion or strings).  

❑ 19. Cuban Salsa Dancing (Period D, E, or G) 
Learn to dance Cuban salsa! This class focuses on a partner dance called Rueda de Casino, where two or more pairs dance together in a circle.  
We will learn solo styling as well with rich influences of Afro-Cuban folkloric and Cuban popular rhythm, culture, and, of course, movement.  
Come ready to shake it!

❑ 20. Film Scoring and Arranging (Period A, C, or F) 
Learn the basics of scoring for motion pictures and television, including orchestration techniques that are currently being used in the industry.

❑ 21. Finding Their Voice —African American Composers in the 20th Century (Period B, E, or F) 
In the generations after slavery, conservatory-trained African Americans in growing numbers formally composed music.  What was their music like?  
Was it like the music of their white and European peers?  Or did it reflect their African roots and slave past?  This course explores these and other 
related questions.
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❑ 22. History of Hip-Hop (Period C or E) 
Most people agree that hip-hop was born out of the Bronx in the 1970s, but elements of the art form were present much earlier. Learn about key 
cultural events, people, and politics that shaped hip-hop over the years and where it is today. 

❑ 23. Hit Songwriting (Period B, C, D, or E) 
Whether or not you’ve ever written a song, come learn the basics of crafting lyrics and melodies in a popular-style song.

❑ 24. Introduction to Melharmony (Period E)  
Conceptualized by Maestro Chitravina N Ravikiran, who was hailed as “the Mozart of Indian Music” (Wisconsin State Journal), Melharmony is an 
innovative musical system that explores chords and counterpoints based on melodic progression, thereby fusing melody-centric systems such as 
Indian classical and harmony-centric systems like Western classical to create a new approach to musical composition. Led by Maestro Ravikiran 
himself, students will compose their own piece using Melharmony in this class.

❑ 25. Jazz—Afro-Cuban (Period A or B) 
Developed in the 1940s, Afro-Cuban jazz is considered the earliest form of Latin jazz. This course will cover the music’s origins and influence on 
American jazz by focusing on the rhythm of clave and various Afro-Cuban styles including son, rumba, cha-cha-cha, bembé, and bolero. 

❑ 26. Jazz Greats (Period C or D) 
Learn about some of the greatest musicians in jazz history as well as some living legends whose innovation and creativity have made a significant 
impact on jazz.

❑ 27. Jazz Improvisation—Instrumental/Beginning (Period C or D) 
Introduction to jazz scales, rhythmic styles, and standard patterns that will help you take effective solos with ensembles.

❑ 28. Jazz Improvisation—Instrumental/Continuing (Period C or D) 
This class provides additional information and challenge beyond the basics of jazz improvisation.

❑ 29. Master Class—Classical Piano (Period F) 
Bring in prepared solo piano literature to receive comments from faculty on your performance in a master class format. 

❑ 30. Master Class—Strings (Period F or G) 
Bring in prepared solo literature and accompaniment to receive comments from faculty on your performance in a master class format. 

❑ 31. Master Class—Voice (Period B or E) 
Bring in prepared solo literature and accompaniment to receive comments from faculty on your performance in a master class format. 

❑ 32. Media and Social Justice (Period E) 
Social Justice explores the relationship of individuals and their society and the inequities that prevent a fair and just relationship. The portrayal of 
these issues and the politics surrounding them in film, music, and the broader media further complicate our society’s relationship to those issues. 
This class will offer a safe setting for students to explore the role of arts and media within social topics such as gender, race, sexuality, and identity 
through an authentic and empathic approach.

❑ 33. Music and Power (Period C, D, E, or F) 
Reflect on music’s ability to shape people’s lives and on how people have used music’s power throughout history and across the globe to achieve 
certain goals. Topics include music and politics, music and identity, and music and the economy.

❑ 34. Music Theory—Counterpoint (Period G) 
Counterpoint is the combination of simultaneously sounding musical lines, each having its own significance and identity and organized according to a 
system of rules. It is considered one of Western classical music’s most fundamental practices and was studied by great composers like Bach, Haydn, 
Mozart, Beethoven, and Brahms. Use this class to get a head start on this required course of study for music majors. 

❑ 35. Music Theory Fundamentals (Period A or G) 
Review major, minor, diminished, and dominant-seventh chords; clefs, notation, scale degrees, and musical rhythms and patterns.

❑ 36. Music Production—DIY Style (Period B or D) 
Today’s phones, computers, and digital devices are equipped with amazing musical technology. They can turn your ideas into an original recording—but 
how to use these tools? This simple, do-it-yourself course will show you the basics of music production using free software, like GarageBand. Learn 
to use MIDI, microphones and interfaces, audio editing, mixing, and other top-secret ninja techniques for turning everyday items into musical genius!

❑ 37. Musical Theatre Tips and Techniques (Period B or E) 
Topics will include taking auditions, projection, and dramatic movement as well as production aspects of theatre such as direction and staging.

❑ 38. Percussion Ensemble—Rhythms of Brazil (Period G) 
Explore the vast array of drumming styles from Brazil, including the samba from Rio de Janeiro’s Carnaval parades. Each student will get the 
opportunity to try all of the traditional Brazilian drums and their specific techniques. 

❑ 39. Physics of Music (Period A or D) 
Explore a variety of scientific topics through a musical lens, from the impact of materials used in building instruments to the acoustic design of 
concert halls.

❑ 40. Progressive Rock (Period B or C) 
In this course, we will talk about what separated progressive rock from more mainstream trends. Using a wide variety of British and American bands 
from the 1960s and 1970s, we will identify musical influences and connective threads, and then connect first and second wave bands to artists of today.

❑ 41. Sightsinging Strategies (Period E) 
Practical skills for sightsinging designed to help vocalists gain facility with standard rhythmic patterns and interval recognition.

❑ 42. Spoken Word (Period B, D, or F) 
Put your poetry into performance using rhyme, rhythm, and repetition and learn techniques for projection, enunciation, and gesticulation to help 
take your words from the page to the stage.
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❑ 43. String Band (Period F) *Limited Enrollment 
Explore chamber music in a popular/rock/folk genre in the style of 2Cellos, Lindsay Sterling, and Crooked Still. Students will collaborate with the 
faculty and their student band in creating their own arrangement of a non-classical song, to be performed on the final day of camp. Learn skills like 
reading chord charts, tablature, and writing and arranging for different string instruments.

❑ 44. Symphonic String Literature (Period G) 
Listen to and study inspiring orchestral literature from performance favorites to challenging excerpts.

❑ 45. Vocal Coaching—Arias to Ariana (Period A) 
Whether you are preparing to belt your favorite pop song or floating up to perfect high notes in your aria, Arias to Ariana is for you. No matter your 
style, this class will help you learn helpful vocal techniques to bring into your daily practice as well as what harmful habits to avoid to keep your voice 
developing properly for years to come.

❑ 46. Yoga for Performers (Period A, B, C, D, E, F, or G) 
A variety of relaxation exercises and meditations for mind and body that can aid with practice, performance, and general well-being.
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Instructions for filling out application: Complete schedule by checking course choices for all seven hours.  

 Performing ensembles—you can pick more than one and can combine choral and instrumental interests in your schedule.  
  PLEASE NOTE: Performance classes have final concerts on June 28.

 Group lesson (strongly recommended—pick one or more)

 * Limited enrollment class 

PERIOD A 
8:00am

PERIOD B 
9:05am

PERIOD C 
10:10am

PERIOD D 
11: 15am

PERIOD E 
1:20pm

PERIOD F 
2:25pm

PERIOD G 
3:30pm

1. Band 
Flute Bassoon 
Oboe Trumpet 
Clarinet Horn 
Bass clarinet Trombone 
Alto sax Euphonium 
Tenor sax Tuba 
Bari sax Percussion

2. Choir 
Soprano 
Alto 
Tenor 
Bass

7. Brass/  
Woodwind 
Percussion Class 
Flute 
Oboe 
Clarinet 
Sax 
Bassoon 
Trumpet 
Horn 
Trombone 
Euphonium 
Tuba 
Percussion

3. Jazz Ensemble 
Trumpet 
Trombone 
Alto sax 
Tenor sax 
Bari sax 
Piano/keyboard 
Bass 
Drums 
Guitar 
Other: 

4. Jazz Combo* 
Trumpet Piano/keyboard 
Trombone Bass 
Alto sax Drums 
Tenor sax Guitar 
Bari sax Vibraphone

9. Voice Class— 
Traditional/ 
Western 
Classical 
Soprano 
Alto 
Tenor 
Bass

8. Strings Class 
Violin 
Viola 
Cello 
Double Bass 
Harp

5. Orchestra 
Violin Flute Trumpet 
Viola Oboe Horn 
Cello Clarinet Trombone 
Double bass Bassoon Tuba  
Percussion Harp 
*winds/brass/percussion—limited enrollment.

10. Jazz Class  
Piano 
Bass 
Guitar 
Drums

6. Musical Theatre 
Soprano 
Alto 
Tenor 
Bass 

12. British 
Invasion

11. Acting 11. Acting 11. Acting 11. Acting 16. Concert Band 
Literature

15. Composition 
and Arranging

13. Capoeira 14. Classical Guitar* 20. Film Scoring and 
Arranging

12. British 
Invasion

17. Conducting 
—Choral

18. Conducting 
—Instrumental

18. Conducting 
—Instrumental

15. Composition 
and Arranging 

21. Finding Their 
Voice —African 
American 
Composers in 
the 20th Century

22. History of  
Hip-Hop

13. Capoeira  19. Cuban Salsa 
Dancing

20. Film Scoring and 
Arranging

19. Cuban Salsa 
Dancing

20. Film Scoring and 
Arranging 

23. Hit Songwriting 23. Hit Songwriting 19. Cuban Salsa 
Dancing  

21. Finding Their 
Voice —African 
American 
Composers in 
the 20th Century

21. Finding Their 
Voice —African 
American 
Composers in 
the 20th Century

 30. Master Class—
Strings

25. Jazz 
—Afro-Cuban

25. Jazz 
—Afro-Cuban

26. Jazz Greats 23. Hit Songwriting 22. History of  
Hip-Hop 

29. Master Class  
—Classical Piano

 34. Music Theory 
—Counterpoint

35. Music Theory 
Fundamentals  

31. Master Class 
—Voice 

27. Jazz 
Improvisation 
—Instrumental/
Beginning 

26. Jazz Greats 23. Hit Songwriting 30. Master Class 
—Strings

35. Music Theory 
Fundamentals

39. Physics of Music 36. Music Production 
—DIY Style 

28. Jazz 
Improvisation 
—Instrumental/
Continuing 

27. Jazz 
Improvisation 
—Instrumental/
Beginning

24. Introduction to 
Melharmony

33. Music and Power 38. Percussion 
Ensemble 
—Rhythms  
of Brazil

45. Vocal Coaching 
—Arias to Ariana 

37. Musical Theatre 
Tips and 
Techniques 

33. Music and 
Power 

28. Jazz 
Improvisation 
—Instrumental/
Continuing

 31. Master Class 
—Voice

42. Spoken Word 44. Symphonic 
String Literature

46. Yoga for 
Performers 

40. Progressive 
Rock

40. Progressive Rock  33. Music and 
Power 

32. Media and Social 
Justice

43. String Band*  46. Yoga for 
Performers

42. Spoken Word 46. Yoga for 
Performers

36. Music Production 
—DIY Style 

33. Music and 
Power 

46. Yoga for 
Performers

46. Yoga for 
Performers

39. Physics of Music 37. Musical Theatre 
Tips and 
Techniques 

42. Spoken Word 41. Sightsinging 
Strategies 

46. Yoga for 
Performers

46. Yoga for 
Performers


